By interweaving the disciplines of history and literature in order to grasp the whole as an ideational unit in a historical context, this study shows how liturgy functions as a window on history as well as on worship. The conclusion witnesses to how historical studies inform judgments about literary structure and how literary structures contribute to theological agenda.
The literary approach is that of rhetorical criticism. Through its prism, the study aims to show how the liturgy makes its case. By focusing on the rhetoric of the liturgy, the analysis highlights the persuasive strategies of rhetorical techniques deployed by the liturgical narrative to enhance the worshiper's receptivity to its position. In addition to explicit remarks about modes of argumentation, attention is focused on how language is textured, how themes are concatenated, and how images are contextualized. All these converge to orchestrate the subtle interplay between statement and subtext in order to induce in the worshiper a new perspective. It is precisely this tracing of the transformation of the worshiper's outlook that allows the text to be grasped for what it is -liturgy.4
The inquiry follows the order of asking what the worshiper is apprised of, how is he or she apprised, and finally why. This what, how, and why, follows what Meir Sternberg refers to as the historiographic function, the aesthetic principle, and the ideological principle respectively.s Although ideology in the form of theology is the focus, new historical information also emerges, for when literary studies precede historical inquiry, the historical inquiry itself is affected. Nonetheless, since it is rare that the two can be conducted effectively in isolation, there needs to be a constant liturgical study in his own approach; and Levy, Torat Ha-Tefillah, in contrast to his earlier Yesodot Ha-Tefillah.
